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STUDIO VISIT

Southern Guild returns to Design Miami in December 2021 with Studio Visit, an exhibition  

of ceramics specifically commissioned for the fair, from four of South Africa’s most 

accomplished artists working in clay. Encompassing both monumental pieces and smaller 

studies, the gallery’s presentation will include several new series and individual works by 

Andile Dyalvane, Zizipho Poswa, Madoda Fani and Chuma Maweni. These artists explore 

aspects of traditional Xhosa culture and spirituality in their work, while drawing on their 

personal experiences and deep belief systems. All four are encountering significant global 

interest with recent acquisitions by the Metropolitan Museum of Art, Philadelphia Museum 

of Art, Los Angeles County Museum of Art (LACMA) and other important foundations 

and collectors. 

Studio Visit will present a depiction of an artist’s working space focusing entirely on 

ceramics, a thriving contemporary art form in South Africa and one of the continent’s 

great indigenous craft practices. Rising interest from museums and the public at large 

indicates that the world is suddenly appreciating what humans have been making since 

at least 9400 BC (when the oldest piece of African pottery was found in Mali).

Historically, domestic pottery played utilitarian, social and spiritual roles in San, Xhosa 

and Zulu culture in particular, defying Western categorisations of “art” as distinct from 

“design”. The diversity and innovation we are witnessing now in contemporary South 

African ceramics – from the deeply symbolic sculptures of Andile Dyalvane to the large-

scale ceramic furniture of Chuma Maweni – pivots onn this tradition, which finds its most 

well-known form in the beer pot, or ukhamba, a communal drinking vessel passed from 

person to person at ceremonies and social occasions.

As a medium, clay offers these artists broad scope for creative expression and storytelling. 

Studio Visit takes us behind the scenes of their practice as they foreground new techniques 

and achieve some of their most technically ambitious work to date. The booth will recreate a 

ceramic studio with large atelier windows and the 65 new ceramic works displayed on banding 

wheels, pedestals and tables, including a large hand-carved timber table by Chuma Maweni with 

collectible furniture by two of Africa’s most accomplished and recognised designers, Cheick 

Diallo and Gregor Jenkin, adding to the atmosphere of the studio setting.
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PROFILE

Founded in 2008, Southern Guild has pioneered the functional art and collectible design 

category on the African continent, propelling its artists and designers to make global-

ly relevant, original work. The gallery’s rigorous curatorial programme has shaped the 

world’s perceptions of African design, forging a unique vernacular with strong narrative 

and substance. More recently, the gallery’s remit has evolved to include three-dimension-

al, sculptural artforms and fine art from across Africa with a focus on emerging perspec-

tives and unconventional techniques. 

The gallery works closely with its artists and designers to produce new work character-

ised by unprecedented modes of making, cross-disciplinary collaborations, contempo-

rary craft, sustainability within luxury and the role of design for social impact. Southern 

Guild is unique on the continent both for its hands-on involvement in facilitating produc-

tion and its interest in the intersection of art and design.

A very important aspect of the work undertaken by the gallery – through its collabora-

tions with eminent global institutions, foundations and museums – is to contribute to 

our deeper understanding of humanitarian, environmental and societal concerns with 

targeted projects, large-scale installations and immersive experiences.

 

The first African gallery to present at Design Miami (2011) and at Christie’s London’s an-

nual design auction (2015), Southern Guild shows regularly at Design Miami in the US 

and Basel, and has participated in PAD London, The Salon Art & Design and Collective in 

New York, and at Design Days Dubai. 

Works by Southern Guild artists have been acquired by the Metropolitan Museum of Art 

(New York), National Gallery of Victoria (Melbourne), Vitra Design Museum (Weil am 

Rhein), Denver Art Museum, Philadelphia Museum of Art and Los Angeles County Muse-

um of Art (LACMA). 



3

ANDILE DYALVANE

One of South Africa’s foremost ceramic artists, Andile Dyalvane is guided by a deep 

spiritual connection to his Xhosa ancestors. His complex, large-scale ceramic artworks are 

a metaphorical vessel through which he seeks to honour his cultural traditions and share 

his journey of healing. Dyalvane’s most recent solo, iThongo (Ancestral Dreamscape), 

premiered in his rural village in the Eastern Cape, and was exhibited at Southern Guild in 

Cape Town (Dec 2020) and Friedman Benda in New York (May 2021). Most recently, his 

work was included in the Indian Ocean Craft Triennial in Perth, Australia in September 

2021, the Jinju Traditional Crafts Biennale and The Metropolitan Museum of Art’s Before

Yesterday We Could Fly: An Afrofuturist Period Room, opening 5 November.

Dyalvane will exhibit a large body of new work at Design Miami (11 pieces in total), all of 

which highlight the artist’s deep ties to land – its geographical features, cultivation and 

life-sustaining cycles. Highlights include two low ceramic tables Inspired by the bouldered 

landscape of the semi-desert Karoo area of the Northern Cape and a sculpture titled 

iHlati (Forest), which celebrates the ecological and spiritual importance of trees and new 

growth. Five newly completed additions to Dyalvane’s ground-breaking Idladla (Grain 

Silo) series are each named after a traditional Xhosa dish that is disappearing as the 

cultivation of specialty ingredients such as wild spinach, sorghum and pumpkin flower 

shoots dies out. 

Finally, a brand new series of smaller works, titled iNgqweji (Bird’s Nest), is inspired by 

the large nests of sociable weaver birds and incorporates nichrome wire into the clay.



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

ANDILE DYALVANE

Terracotta

62 x 30 x 115 cm

One-off

$ 34,000 

iHlati (Forest), 2021

Elements of Andile Dyalvane’s acclaimed series, 
iThongo, can be seen in his new work, this piece. 
Thongo, meaning “ancestral dreamscape” in Xhosa, 
refers to the medium through which messages 
(uYalezo uLwimi lwabaPhantsi) are transmitted 
from the ancestors. As such, it is an essential en-
ergetic link between the past, the present and the 
future, and the vital connection that fuels Dyalvane’s 
artistic practice and spiritual being.

iHlati (Forest) is the actual symbol of the greenery 
found in a forest. It celebrates the natural environment: 
the trees, forest, and spring season, while also 
reflecting on the ways in which, as humans, we 
relate to these spaces; simultaneously relying on 
and destroying our surroundings. 



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

ANDILE DYALVANE

Terracotta

104 x 59 x 44 cm

One-off

$ 48,000 

iDwala (Boulder), 2021

Inspired by a recent trip to the Karoo and 
Northern Cape in South Africa, Andile Dyalvane 
pays homage to elements of nature: Such as the 
beautiful landscapes full of camel trees, weaver 
birds nests, and large boulders. 

His ceramic table, made from grouted terracotta, 
iDwala (Boulders) is an extension of this 
study, referencing the flat, sandy, boulder-filled 
landscapes of the Northern Cape. Integral to 
Dyalvane’s exploration is his desire to explore new 
environments, and to find new fascinations within 
them. Such that his outlet is then the objects he 
creates.
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TITLE

ANDILE DYALVANE

iDwala (Boulder), 2021



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

ANDILE DYALVANE

Terracotta

85 x 63 x 51 cm

One-off

$ 40, 000 

Yenkonjane (Of The Swallows), 2021



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

ANDILE DYALVANE

Terracotta

47 x 31 x 50 cm

One-off

$ 27,000 

Ikhuba (Plough), 2021



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

ANDILE DYALVANE

Terracotta

28 x 28 x 46 cm

One-off

$ 18,000 

Umlimandlela (Contour), 2021



ANDILE DYALVANE
IDLADLA SERIES



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

ANDILE DYALVANE

Terracotta

21 x 20 x 32 cm

One-off

$ 12,000 

uMbandavu (Beans, Sorghum Dish), 2021

This smaller ceramic work is made in continuation 
of Andile Dyalvane’s Idlala (Grain Silo) series . 
The ‘silo’ in this instance, is the holder of heritage 
and culture as Dyalvane attempts to preserve the 
Xhosa term, ’Idladla’, and language itself. 

The title of this work is based on a dish that, in 
contemporaneity, we no longer have access to. 
Dyalvane’s upbringing as a farmer and someone 
who would cultivate the land, celebrating the 
Spring/Autumn harvest and change of seasons, 
has inspired his focus as an artist. He explores 
the transition in time, through food, language, 
ceremonies, dances and sounds. The Idladla series 
pays homage to these traditions and acts as a 
reminder to document and preserve the rightful 
meanings of words in the isiXhosa language for 
future generations to understand the cultural 
significance of their backgrounds. 



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

ANDILE DYALVANE

Terracotta

23 x 20 x 26 cm

One-off

$ 12,000 

uMfino (Wild Spinach, Mielie Rice Dish), 2021



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

ANDILE DYALVANE

Terracotta

22 x 20 x 31 cm

One-off

$ 12,000 

uMxhaxha (Sweet Corn, Pumpkin Dish), 2021



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

ANDILE DYALVANE

Terracotta, steel

20 x 20 x 32 cm

One-off

$ 12,000 

uMqha (Mielie Rice, Melon Dish), 2021



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

ANDILE DYALVANE

Terracotta, steel 

21 x 21 x 36 cm

One-off

$ 12,000 

iMithwane (Pumpkin Flower Shoots, Baby Potato 
Dish), 2021

TITLE



ANDILE DYALVANE
INGQWEJI SERIES



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

ANDILE DYALVANE

Terracotta, steel

22 x 22 x 41 cm

One-off

$ 15,000 

Study - iNgqweji I (Bird’s Nest), 2021

In Andile Dylavane’s series, inGqweji, comprising 
of studies for larger-scale pieces, he incorporates 
nichrome wire into his recognisable ceramic 
works. These mimic strands of thatch and are 
used in the kiln element; their ability to withstand 
heat, rusting, and burn. This material inclusion is 
inspired by the large nests of the sociable weaver 
birds, seen by Dyalvane on a trip to the Karoo and 
Northern Cape in South Africa. He was in awe of 
the creativity and intricate skill of these beautiful, 
sculptural objects.

Driving along the road, he noticed the weaver birds 
built nests between the electricity pylons rather 
than the trees, and that they faced downwards 
making them difficult for snakes to access. This 
adaptation to their surroundings fascinated 
Dylavane, and reminded him of the architecture 
of thatch housing in his home village where the 
different elements of mud and thatch allow for 
these enclosures to be cool in summer and warm 
in winter. 



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

ANDILE DYALVANE

Terracotta, steel

32 x 18 x 21 cm

One-off

$ 15,000 

Study - iNgqweji II (Bird’s Nest), 2021



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

ANDILE DYALVANE

Terracotta, steel

25,5 x 19 x 39 cm

One-off

$ 14, 000 

Study - iNgqweji III (Bird’s Nest), 2021



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

ANDILE DYALVANE

Terracotta, steel

31 x 16 x 35 cm

One-off

$ 15,000 

Study - iNgqweji IV (Bird’s Nest), 2021
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ZIZIPHO POSWA

Zizipho Poswa’s large-scale, hand-coiled sculptures are bold declarations of African 

womanhood. She is inspired by the daily Xhosa rituals she witnessed as a young girl 

growing up in the Eastern Cape province of South Africa and the life-sustaining roles 

that Xhosa women play in traditional and contemporary life. Born in 1979 in the town of 

Mthatha, Poswa studied surface design at the Cape Peninsula University of Technology. 

She draws on this knowledge to amalgamate the visual stimuli she encounters in her 

daily life into a simplified pattern language. In 2006, she and fellow ceramicist Andile 

Dyalvane opened their studio, Imiso (meaning “tomorrow”) Ceramics.

Poswa’s work has been acquired by the Los Angeles County Museum of Art (LACMA), 

Philadelphia Museum of Art and Metropolitan Museum in New York. Her solo debut – 

titled iLobola and held at Southern Guild gallery earlier this year – was a sell-out success, 

with many works going to important private collections. Most recently, Poswa’s work 

was included in Ceramics Now in Paris this past summer; the Indian Ocean Craft Triennial 

in Perth, Australia in September 2021; Self-Addressed at Jeffrey Deitch in Los Angeles; 

and The Metropolitan Museum of Art’s Before Yesterday We Could Fly: An Afrofuturist 
Period Room, opening 5 November.

Poswa will show a total of six new large-scale works and 27 maquettes. These include two 

monumental ceramic sculptures that add to her ongoing iLobola collection. Standing at 

over two metres high, they are emblazoned with bronze horns in homage to the spiritual 

offering at the heart of the ancient African custom of lobola, or bride-wealth – the cow. 

In addition, Poswa will also unveil four new works in the Umthwalo series. These totemic 

ceramic pieces are an ode to the resilience of Xhosa women and the practice of umthwalo 

(“load”), where heavy items are carried on the head. In the rural Eastern Cape (and 

other parts of South Africa), women traditionally perform the tasks of gathering wood, 

collecting water and taking bucket loads of clothing to wash in the river.



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

ZIZIPHO POSWA 

Terracotta, bronze

125 x 67 x 221 cm

One-off

$ 75,000 

uTsiki (Welcome ceremony), 2021

Forming part of Zizipho Poswa‘s ongoing series, 
iLobola, uTsiki is made from hand-coiled clay 
combined with cast bronze. The series pays 
homage to the spiritual offering at the heart of the 
ancient African custom of lobola, or bride-wealth: 
the cow. Whereas traditionally the groom’s family 
would gift a certain number of cows to the bride’s 
family after a process of negotiation between the 
two parties, in more recent times the animals are 
often replaced by a monetary payment – leading 
the practice to be viewed as more commercial 
in nature. But this obscures the primary purpose 
of lobola, says Poswa – that of ‘ukwakhiwa 
kobuhlobo, the building of relations between the 
two families.

In Xhosa culture, uTsiki is the ritual where the 
bride to be (umakoti) eats the meat and drinks 
sour milk from a goat born into the family of 
which she is marrying into. This is a welcoming 
ceremony indicating that the bride is now a part 
of this family. 
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TITLE

ZIZIPHO POSWA 

uTsiki (Welcome ceremony), 2021



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

ZIZIPHO POSWA 

Terracotta, bronze

94 x 58 x 196 cm

One-off

$ 75,000

iKhetshemiya (Bridal Headcloth), 2021



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

ZIZIPHO POSWA 

Terracotta, bronze

63 x 63 x 114 cm

One-off

$ 70,000 

Umthwalo uMamqocwa, 2021

Zizipho Poswa’s ongoing Umthwalo series of 
totemic ceramic pieces are an ode to the load 
carried by Xhosa women and the practice of 
umthwalo (‘load’), where heavy items are carried 
on the head. In the rural Eastern Cape (and 
other parts of South Africa), women traditionally 
perform the tasks of gathering wood, collecting 
water and taking bucket loads of clothing to 
wash in the river. In Umthwalo uMamvulane, one 
can imagine the faint outline of a woven basket or 
wooden carved bowl filled with fruit or utilitarian 
tools. 

For Poswa, who witnessed these daily rituals as a 
young girl, the strength required to balance these 
heavy items and walk long distances is testimony 
to the endurance of Xhosa women. This range 
also has personal significance for her, as it pays 
homage to her own journey as a Xhosa woman 
carrying various responsibilities for her family 
and community and wearing different hats: 
artist, ceramicist, fashion and textile designer, 
businesswoman, mother. 

The sculptures juxtapose curvaceous, simplified 
forms with sensual, delicate details, all emblazoned 
with colour and texture that reflect her grounding 
in textile design.



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

ZIZIPHO POSWA 

Stoneware

90 x 65 x 95 cm

One-off

$ 65,000

Umthwalo uMaradebe, 2021



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

ZIZIPHO POSWA 

Terracotta, bronze

65 x 65 x 99 cm

One-off

$ 60,000 

uMacirha, 2021



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

ZIZIPHO POSWA 

Stoneware

63 x 63 x 99 cm

One-off

$ 60,000 
Sold

Umthwalo uMamvulane, 2021



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

ZIZIPHO POSWA 

Stoneware, bronze

Approx. 12 x 9 x 31 cm

One-off

$ 3,000 Each

uDuli V Miniature, 2021

TITLES (LEFT TO RIGHT)

uDuli IV Miniature, 2021
iSazimzi VIII Miniature, 2021

In ceremony of iLobola,  iSazimzi is 
a symbolic gesture to acknowledge 
the bridal home. This is used to 
evade answering the question “how 
do the groom’s family know of the 
bride’s home?”

uDuli refers to the entourage 
leading the new bride to the home 
of her in-laws for the indigenous 
wedding ceremony that follows 
immediately after iLobola. This 
usually happens when umakoti is 
to be received and welcomed by 
the family of the groom.

Reserved



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

ZIZIPHO POSWA 

Stoneware, bronze

Approx. 15 x 12 x 28 cm

One-off

$ 3,000 Each

iKhazi V Miniature, 2021

TITLES (LEFT TO RIGHT)

iKhazi VII Miniature, 2021
iKhazi III Miniature, 2021

iKhazi refers to a herd of cattle 
exchanged to denote the union of 
two families otherwise known as 
iLobola, which Poswa’s references 
to explore her personal experience 
and heritage. 

Sold Sold



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

ZIZIPHO POSWA 

Stoneware, bronze

Approx. 12 x 9 x 28 cm

One-off

$ 3,000 Each

TITLES (LEFT TO RIGHT)

uNozakuzaku IX Miniature
uMyeni III Minature, 2021 

In iLobola, uNozakuzaku is the position given 
to a representative of either the bride or 
the groom’s family tasked with negotiating 
iLobola.

Sold



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

ZIZIPHO POSWA 

Stoneware, bronze

Approx. 12 x 9 x 31 cm

One-off

$ 3,000 Each

uDuli VI Miniature, 2021

TITLES (LEFT TO RIGHT)

iSazimzi VI Miniature, 2021 
iKhazi IX Miniature, 2021

Sold



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

ZIZIPHO POSWA 

Stoneware, bronze

Approx. 12 x 9 x 28 cm

One-off

$ 3,000 Each

iSazimzi V Miniature, 2021

TITLES (LEFT TO RIGHT)

uNozakuzaku XII Miniature, 2021 
iKhazi VIII Miniature, 2021

Sold



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

ZIZIPHO POSWA 

Stoneware, bronze

Approx. 12 x 9 x 28 cm

One-off

$ 3,000 Each

TITLES (LEFT TO RIGHT)

uMyeni VIII Miniature, 2021
iSazimzi VI Miniature, 2021

Sold



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

ZIZIPHO POSWA 

Stoneware, bronze

Approx. 12 x 9 x 31 cm

One-off

$ 3,000 Each

uNozakuzaku X Miniature, 2021

TITLES (LEFT TO RIGHT)

uNozakuzaku VII Miniature, 2021
uDuli VIII Miniature, 2021

Sold



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

ZIZIPHO POSWA 

Stoneware, bronze

Approx. 15 x 10 x 25 cm

One-off

$ 3,000 Each

uMyeni V Miniature, 2021

TITLES (LEFT TO RIGHT)

iKhazi VI Miniature, 2021
iKhazi IV Minature, 2021



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

ZIZIPHO POSWA 

Stoneware, bronze

Approx. 11 x 10 x 25 cm

One-off

$ 2,500 Each

TITLES (LEFT TO RIGHT)

uNozakuzaku VIII Miniature, 2021
uMyeni IV Miniature, 2021

Sold



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

ZIZIPHO POSWA 

Stoneware, bronze

Approx. 15 x 10 x 25 cm

One-off

$ 2,500 Each

uMyeni VII Miniature, 2021

TITLES (LEFT TO RIGHT)

uMyeni VI Miniature, 2021
uDuli VII Miniature, 2021

Sold
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MADODA FANI

Inspired by his African heritage, Madoda Fani makes hand-coiled, burnished and smoke-

fired pieces that are a contemporary evolution of traditional Nguni ceramics. The smooth, 

polished surfaces of his organic-shaped vessels are embellished with intricate, carved 

patterns that give them a scaled, insect-like appearance. His work with Southern Guild 

has also seen him branch out into bronze sculpture and clay furniture, an example of 

which was acquired by the Philadelphia Museum of Art earlier this year.

The patterned incisions that are Fani’s trademark become an all-encompassing ‘skin’ in 

all four of his works at Design Miami. These include a vessel from his recent iQweqwe 

collection, whose name means “crust” but here refers to insect exoskeletons – a central 

fascination for the artist. The works are articulated by concentric lines carved into the 

clay, finished with detailed markings and studded protrusions, whose repetition lends 

the surfaces a mesmerising rhythm. Their artefact-like forms and pronounced armoured 

exteriors appear both ancient and futuristic. 

He has exhibited with Southern Guild at Design Miami and The Salon Art + Design, and 

as part of the Christie’s London annual design auction. Fani has joined residency 

programmes in Argentina (2009) and France (2013), received first prize at the 2016 

Ceramics Southern Africa Exhibition as well as the Ndebele Milling & Mining Premier 

Award at the 2015 G&W Mineral Resources Ceramics SA Gauteng Regional Exhibition. 

His work with Southern Guild has also seen him branch out into clay furniture and bronze 

sculpture.



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

MADODA FANI

Terracotta, burnished

52 x 55 x 90 cm

One-off

$ 15,000 

Mpondo Zophukile, 2021



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

MADODA FANI

Terracotta, burnished

53 x 48 x 91cm

One-off

$ 15,000 

Intsimbi, 2021



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

MADODA FANI

Terracotta, burnished

45 x 48 x 86 cm

One-off

$ 15,000 

Imboni, 2021



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

MADODA FANI

Terracotta, burnished

41 x 41 x 41 cm

One-off

$ 6,500 

uBhejane II (The Rhinoceros), 2021
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TITLE

MADODA FANI

uBhejane II (The Rhinoceros), 2021
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CHUMA MAWENI

Chuma Maweni makes exquisitely crafted wheel-thrown ceramics distinguished by their 

striking silhouettes, precisely ridged surfaces and his use of black clay. Maweni’s work 

has progressed from vessels to ceramic plinths, stools and tables, finding their most 

ambitious form to date in his Imbizo (“gathering” in Xhosa) collection of clay furniture, 

originally made in 2018. His Imbizo Installation was recently acquired by the Metropolitan 

Museum of Art for its current exhibition, Before Yesterday We Could Fly: An Afrofuturist 
Period Room.

At Design Miami Maweni will show six unique Imbizo stools and an Imbizo table with hand-

carved timber top, as well as a series of tall, tapered vessels whose smooth surfaces have 

been burnished with a stone. His iBhunga table is his first all-timber piece of furniture, 

whose turned legs developed out of his conical ceramic vessels. Working in collaboration 

with a carpenter, Maweni hand-carved the walnut tabletop with precise geometric 

patterns that took months to complete. Traditionally, an “ibhunga” is a council of Xhosa 

elders or advisors who come together to discuss important matters affecting the village 

or community – a fitting name for the large 12-seater table.



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

CHUMA MAWENI

American Walnut timber

310 x 110 x 76 cm

Unique

$ 38,000 

iBhunga Table, 2020



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

CHUMA MAWENI

American Walnut timber

310 x 110 x 76 cm

Unique

$ 38,000 

iBhunga Table, 2020





MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

CHUMA MAWENI

Stoneware

38 x 38 x 48 cm

Unique

$ 3,200 Each

Imbizo Stool III, 2021

TITLES (LEFT TO RIGHT)

Imbizo Stool II, 2021
Imbizo Stool I, 2021



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

CHUMA MAWENI

Stoneware

38 x 38 x 48 cm

Unique

$ 3,200 Each

Imbizo Stool VI, 2021

TITLES (LEFT TO RIGHT)

Imbizo Stool V, 2021
Imbizo Stool IV, 2021
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TITLE

CHUMA MAWENI

Imbizo Stool series, 2021



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

CHUMA MAWENI

Terracotta, burnished & smoke-fired

Approx. 31 x 31 x 80 cm

One-off

$ 3,200 Each

TITLES (LEFT TO RIGHT)

uNozala VI (Parent), 2019
uNozala V (Parent), 2019



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

CHUMA MAWENI

Terracotta, burnished & smoke-fired

Approx. 27 x 27 x 71 cm

One-off

$ 2,500 Each

TITLES (LEFT TO RIGHT)

uThunjana II (Youngest Daughter), 2019
uThunjana I (Youngest Daughter), 2019





MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

CHUMA MAWENI

Terracotta, burnished & smoke-fired

23 x 23 x 78 cm

One-off

$ 2,200 

Ntomb’encinci III, 2020
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CHEIK DIALLO

Over the past 20 years, Malian designer Cheick Diallo has become a major figure on the 

continent and is often cited as the first person to develop conceptual design in an African 

context. His impeccable furniture and objects challenge common perceptions of African 

design with their mix of centuries-old craftsmanship and contemporary sensibility. Based 

in Bamako, he collaborates with various local craftsmen to manufacture unique objects 

from everyday, locally-sourced detritus such as bottle tops, fishing wire, leather and old 

tyres. His work up-ends Western notions of luxury and contributes to the preservation of 

West African craft forms.

Diallo established the Association des Designers Africains in 1996 and has managed a 

large number of design workshops around Africa, including in Mali, Togo, Congo, South 

Africa, Morocco, Benin and Ghana. He has exhibited extensively globally, including the 

Hayward Gallery in London, the National Centre for Art and Culture Georges Pompidou in 

Paris, Kunst Palace in Düsseldorf, and a 2012 solo show at the Museum Mandet in France. 

His work was included in the Vitra Design Museum exhibition Making Africa: A Continent 

of Contemporary Design and Africa Remix at the Johannesburg Art Gallery and the Mori 

Art Museum in Tokyo.  

His work also features in several permanent collections: Musée Mandet (France); MAD 

Museum (NYC- USA); Musée Fondation Dapper (Paris- France); Centre National d’art et 

de Culture Gorges Pompidou (Paris, France); Manchester Museum of Art, (Manchester-

UK); The Brooklyn Museum (USA); and Musée du Grand Hornu (Belgium).

Diallo will exhibit a pair of seats at Design Miami, Moïtou I and II, whose unusual

construction rethinks what a chair can be. They are, essentially, wooden boxes

wrapped in a patchwork of leather offcuts, with two slanted panels inside forming a

backrest and a seat. 



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

CHEICK DIALLO

Leather, steel

80 x 52 x 90 cm

Edition 1 of 12

$ 14,400 

Moïtou I (Caution), 2021



58

TITLE

CHEICK DIALLO

Moïtou I (Caution), 2021



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

CHEICK DIALLO

Leather, steel

80 x 52 x 90 cm

Edition 2 of 2

$ 14,400 

Moïtou II (Caution), 2021
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GREGOR JENKIN

Gregor Jenkin is widely lauded as one of South Africa’s foremost designers. A self-

proclaimed ‘maker of things’, his interest in engineering, intervention and re-imagining has 

shaped unique and storied pieces and a pared down vernacular that is at once nostalgic 

and highly contemporary.

The Gregor Jenkin Studio functions as an engineering environment – a systematic 

workshop that sets out to come up with solutions to certain problems. Each piece is a 

result of a search for a new way of doing something old. In this way, Jenkin and his small 

team strive to create functional objects that are at once thoughtful and, by extension, 

thought provoking.  The Cape Town-based studio is inspired by hands-on production, well-

thought-out engineering and the beauty of the component and the system. The studio 

creates an array of short-run products that are at once sophisticated and accessible, yet 

strange and intriguing.

Jenkin was the first African designer to feature at Design Miami and has pieces in the 

permanent collection of the Philadelphia Museum of Modern Art. He was the first recipient 

of the Design Foundation Icon Award in 2012, which he won again in 2017.

Southern Guild’s booth will include two metal tables that show Jenkin’s affinity for

heritage furniture forms. With its unadorned design, curved legs and narrow profile,

the Long Sofa Table is a contemporary re-imagining of the Victorian parlour table,

rendered in crisp black steel. The Tall Side Table in Collaboration with William

Kentridge was part of a series of metal furniture Jenkin collaborated on with artist

William Kentridge. He laser-cut the legs based on torn-paper sketches the artist sent

him, with each leg different from the next.



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

GREGOR JENKIN

Mild steel

290 x 48 x 20 cm

N/A

$ 8,000 

Long Sofa Table , 2019



MEDIUM

SIZE

EDITION

PRICE USD EX VAT & DELIVERY

TITLE

GREGOR JENKIN

Mild steel

200 x 50 x 22 cm

N/A

$ 11,000 

Tall Side Table in Collaboration with William Kentridge, 2019



Silo 5, V&A Waterfront, 
Cape Town 8001, South Africasouthernguild.co.zasouthernguild@theguildgroup.co.za  


