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The textured and lifelike surfaces of the
Extra Terrestrial pieces allude to the
artist's strong connection to nature

A

SEA CHANGE

Stanislaw Tzrebinski’s new body of work explores the artist’s personal pull to the ocean
JULIA FREEMANTLE PHOTOS: HAYDEN PHIPPS

relative newcomer to sculpture, Stanislaw
Tzrebinski’s youth belies a deep and intense
connection to his subject matter. Growing up in
Mombasa, Kenya, grounded him in nature — from
tracking game and looking after pet snakes to diving
off the coast as a boy — his upbringing was
inextricably interlinked with the natural world, and
the ocean in particular. His youth also saw him
surrounded by creatives — his father, Tonio, was an
artist and his mother, Anna, is a fashion designer.
“I think the upbringing that I had made me realise
the joy and freedom that come from leading a
creative life early on. Both my parents were encouraging of my
creativity and fanned those flames. Besides my immediate family,
their circle of friends were also creatives and in a sense it felt
inevitable.”
Tzrebinski’s connection to his place of birth and nature are
also his primary sources of inspiration for his work. And it’s this
connection between man and the environment, his personal
connection more specifically, that he explores in his latest solo
show In the Absence of Light for Southern Guild Gallery. The
series of works — an installation of standing chandeliers (some as
tall as 3.6m), suspended “sea heart” lights, a series of tables, and
other works — together create an immersive underwater world
that evokes the otherworldly, suspended experience of being
beneath the waves.

The sea for me has a
deeper meaning. It’s my
muse, but it’s also always
been a place I have gone
to be closer to my father
STANISLAW TZREBINSKI
ARTIST

Light is a recurring theme and many of the pieces include
small LED lights that create the effect of bioluminescence. It’s a
continuation of the exploration Tzrebinski began in his Extra
Terrestrial series from 2018 and is simultaneously a homage to
the personal relevance the ocean holds for him, as well as a
message of its great importance.
“The sea for me has a deeper meaning. It’s my muse, but it’s
also always been a place that I have gone to be closer to my father
in his absence. Like me, he spent his weekends and free time in
the sea surfing, diving, fishing. He was tragically killed when I
was nine years old, so it’s a place where I have always gone to
seek solace. It saddens me to see how we are negatively
impacting the oceans, and even in my lifetime I’ve seen how
dramatically things have changed. I’ve tried to use my work to
bring people closer to a world that would otherwise be alien to
many,” he says.
The artist moved to Cape Town in 2012 to apprentice in
sculpture and bronze casting at Bronze Age Foundry under the
guidance of Otto du Plessis and it’s become his preferred
medium, one that enabled him to capture the weightlessness of
life under the water.
“Making something appear weightless when it is actually
quite heavy is a challenge, but as a medium bronze is amazing
because it is both workable and strong,” he says.
Stanislawtzrebinski.com, Southernguild.co.za

LIGHT RELIEF

Anglepoise is a brand synonymous with the levered lamps
originally designed by Sir Kenneth Grange in the 1930s.
Rooted in tradition, the British company finds new ways to
make its product appealing to generations of design lovers,
often through collaborations with exciting designers.
Now it’s the turn of fashion designer Margaret Howell,
known for her timeless, functional and authentic clothing,
who has channelled these qualities into her edition for
Anglepoise. “I’ve lived with Anglepoise most of my life.
Homework was done under the light of an original, black
square-based Anglepoise, and later I collected coloured
styles designed in the ’60s and ’70s,” she says.
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It was a ’70s pieces that inspired a remodelled Type
75™ lamp in yellow ochre to which Howell added three
complementary shades. The resulting collection, made up
of Seagrass, Saxon Blue, Yellow Ochre and Sienna, is a
breath of retro-inspired air and offers a punch of colour in
any interior. “My choice of sienna for the new Anglepoise
lamp was influenced by Autumn/Winter clothing
collections. We chose fabrics in rich rusts and warm
browns. Sienna, a deep burnt orange, is a strong colour that
sits well against pale grey and neutral walls,” says Howell.
Anglepoise.com

